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ABSTRACT

D.H. Lawrence’s novel Sons and Lovers can be deiwough the lens of feminism where Lawrence pays
attention of the wretched condition of women likeulPMorel’'s mother. Besides, how patriarchy workslently over
women in the society and how ‘male gaze’ playsuziat role in the 28 century — can be reflected through this novel.
Patriarchy always thinks woman’s body as an objettsexuality and uses them for their own physjgahsure.
This article focuses on how gender and sexualityole a central issue in the ®2Qcentury society and it reflects
Lawrence’s attitude towards them. It also shows th@men’s realization under the impact of ‘otherieat and

‘marginalization’.
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INTRODUCTION

“Never trust the artist, but trust the tale. Thepar function of a critic is to save the tale froime artist who

created it”
D.H. Lawrence in Classic American Literature (1923)

Feminism is both a political stance and a theost focuses on gender as a subject of analysis \wdsating
cultural practices and as a platform to demand legueghts, and justice. Feminism’s key assumptis that gender role
are pre-determined and the woman is trained iotbtthose roles. This means that roles like ‘daegtor ‘mother’ are not

natural but social because the woman has to beettdo think, talk, act in particular ways thatt$he role.

Feminism’s key political and theoretical stancéhis: the inequalities that exist between men anthan are not
natural but social, not pre-ordained but creatednley so that they retain power. Religion, the fgjréducation, the arts,
knowledge system are all social and cultural ‘dtices’ that enable the perpetual reinforcementhig tnequalities.
These structures are effective means of reinforangle domination because they do not appear oppeess
They retain power because, with their ability tospade, the structures convince the woman thaisstestined to be
subordinated. Cultural structures are, therefateological: providing a system of beliefs that saall attain the woman’s

consent to be subordinated. The feminist theorks/tw unpack these ideologies of dominance.
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Feminist literary criticism is the critical analgsof literary works based on feminist perspectiveparticular,
feminist literary critics tend to reject the patdaal norms of literature that privilege masculimays of thinking/points of
view and marginalities woman politically, econonligaand psychologically. Some critics find that fiemist criticism
makes space for and listens to women'’s voices pusly muted or drowned out by dominant patriardiefary-critical
practices. In other words, what the text leavessays much about the writer, literature in genemadl society as a whole.
By using this ‘hermeneutics of suspicion’ literamjtics hope to reveal how women are marginalizethe language of

literature.

Beginning with Virginia Woolf's revolutionary plefor social justice for women in ‘A room of one’s oWand
stimulated by Simone de Beauvoir’s classic polemiche Second Sex’, there has developed, espedialthe years
following the publication of Kate Millett’'s ‘SexuaPolitics’, an identifiable political school of fenist criticism.
Virginia Woolf explored gender relation in her egs&he develop’s a woman-centric notion of reading education.
Woolf argued that the patriarchal education sysaeih reading practices prevent women readers frewling as women.
They are constantly trained to read from the mpnist of view. Beauvoir argued that women were gsvihe negative of
men, where a man was the idea, the norm and theawadine deviant or the other, who sought perfediiptrying to be as
much like them as possible. Women are measureddystandard of man and found ‘inferior’. This i® throcess of
‘Othering’ where women will always be seen, notratependent our unique as a variation and flawesioe of the Men.
Men and Women are therefore, constantly engagetisnsubject —Other relation where the man is thigext and the
woman the other. De Beauvoir's major insight was there is no ‘essence’ of a woman, a woman istcacted as such

by man and society. As she puts it “.....One is n@banan but becomes one”.

It would be difficult to think of any other writavho wrote his life into successive texts of higifin as Lawrence
did; he habitually confronted his tale with a nexperience, and new interpretations of the pasts@mwl Lovers is a great
novel because it has the ring of something wriftem deeply felt experience. The past rememberednveys more of
Lawrence’s own knowledge of life than anything else wrote. His other novels appear something ciglfibeside it.
One of the fascinations of D.H. Lawrence’s fictigrthe fact that many of his most vividly memorablearacters female.
Frequently women serve as his protagonists, asich svork as The Plumed Serpent, St. Mawr, and L@kgtterley’s
Lover. Lawrance has even been credited with haciegited (in Ursula Brangwen of the Rainbow) thet ffmodem”
women in English fiction. Norman Mailer, for hisrpawent so far as to observe that “it is not otiigt no other man

writes so well [as Lawrence] about women, but intisethere a woman who can ?”

Naturally, Lawrence’s novel has been a major fagfuleminist interest. And not only Lawrence’s reggatation
of women in his novel has been admired by manyaklad has been highly criticized for its prejudiaadle perspective.
In Son of Woman, John Middleton Murray first poimtst the issue where Lawrence’s attitude to wonmahta his own
sexuality has flawed due to excessive influence ke mother exerted on him during his lifetime.tBit Simone de
Beauvoir's The Second Sex (1953), where she iditktefeminist critic to attempt to politicize theader’s response to
what she regarded as Lawrence’s faith in male sogeg, his feeling that a woman'’s role is primaggxual, and his fear
of modern woman’s raised consciousness; and noyip Katen millet's sexual politics (1970), Lawpers fiction
increasingly drew fire from feminist critics. Matgllmann’s Thinking About Women (1968), Germaine &te The
Female Eunuch (1971), and Carolyn Heilbrun's Towaad Recognition of Androgyny (1973) offer a repreatve
sampling of early feminist criticism which, in vamg degrees, faulted Lawrance's “phallocentric’atraent of women.
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In a letter to Edward Garnett written in 1912, Lance provided his own description of Sons and Lover

A woman of character and refinement goes intoaket class and has no satisfaction in her owndfe has the
passion of her husband a, so the children are bbrmassion and have heaps of vitality. But as lerssgrow up,
she selects them as lovers-first the eldest, thersécond. These sons are urged into life by tkeiprocal love of their
mother- urged on and on. But when they come to washhthey cannot love, because their mother istiengest power
in their lives, and holds them ...... As soon as thengpman comes into contact with women there ig.dMilliam gives
his sex to a fribble and his mother holds his s@&ut the split kills him because he does not knohere he is.
The next son gets the woman who flights for hid-stlights his mother. The son loves the mothel t#¢ sons hate and
are jealous of the father. The battle goes on kamiwthe mother and the girl, with the son as theedaibj
The mother gradually proves the stronger, becatisieectie of blood. The son decides to leave hid o his mother’s
hands, and like his elder brother, go for pasditengets passion. Then the split begins to die.sbmecasts of his mistress

attends to his mother dying. He is left in the ealled of everything with the drift towards death.

Sons and Lovers described Mr. Morel’'s unhappy ragei It seemed that it had little to do with thpi¢pbut, in
fact, it made good preparation for the latter fight a matter of fact, anything related to Mrs. klovas worth studying,
because she was the most important person in Rdeal’'She was Paul's mother. Mrs. Morel’'s marriagel family life
was indeed a good example for us to study, especka@r relationship with her son and her husbands.M
Morel had no position in the home, her name GeetrGdppard appeared only twice in his book. Mostheftime, she
appeared to be her husband’s attached property-NMoeel. Even if she was hit by her husband, shietbha much for her
husband. Furthermore, she did not know exactly mueh her husband earned. Because according tabits ha woman
must go out when man counted money in the rooms Wais only one side of Mrs. Morel's tragedy, likethe other
women, she was the sufferer of the Victorian moralind Mrs. Morel's another tragedy was that sheswot a pure
housewife, “she went into the front garden, feelittp heavy to take herself out, yet unable to stagoors.
The heat suffocated her. And looking ahead, thepect of her life made her feel as if she weredulalive “. When other
women were accustomed to their position in the hoewen were satisfied with it, her emotion wasuaficed by her
living environment and was the depressed both éngié home and outside. Mrs. Morel, who came frditila capitalist
class, aloof and cultured, was a Victorian womaio Wwad knowledge. When she was very young, she &ad &truggling
against the patriarch, fighting for her existennd or women'’s rights, longing for becoming an awifative, independent
and responsible man.”If | were a man, nothing goste® me”. As the England atmosphere came, in tae fAtentered
family, her husband treated her sadistically, ideorto live, Mrs. Morel naturally constituted atiaice with her sons. She
taught them to change their social status and e¢néemiddle class through knowledge and will, s® ¢hildren became
Mrs. Morel’s tools to make her dream and ambitieme true. But, as Millett responses that Paul kilidiscards the
woman who has been of use to him. By adolesceredjas grown pompous enough under the influence aténmal
encouragement to proclaim himself full of a ‘dividescontent’ superior to any experience Mrs. Mongyht understand.
And when his mother has ceased to be of serviee, qhietly murders her. When she takes an unrebbiolmng time to
die of cancer, he dilutes the milk she has beescpiteed to drink: I don’t want her to eat ....| wishe ‘d die....”” By a

nice irony the son is murdering her who gave him o, that he may have a bit more himself. Thas Wrs. Morel’s life.
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A feministic reading of a novel would be thoroughtgomplete if one was to center around Mrs. Matehe and
avoid the rest of the female character since thpsition of the rest of in juxtaposition of Mrs. k&b would reveal the
position and situation of women in Lawrence’s tiave perspective. Paul’s first lover, Miriam waseabtiful and shy
girl. Although living in a country village which vgacontrolled by her father and brothers who looedn upon her,
she was irreconcilable to mediocrity. Miriam didt meant to follow the same old disastrous road adrage village girls;
she looked forward to making life meaningful. Butréality there was no such room for her to exigtat she had was just
the freedom to imagine. Paul’'s appearing madeaxtirhave her own idol, but this love soon added paiher life
because of her religious zeal. Since she was \augg; Miriam sincerely believed in religion whiclaped a major role in
her life. She thought “God was omnipotent, and hevk everything in the world” (Miller, 1980, p. 256jo even her love
to Paul may request the permission of the God:Lt@d, let me not love Paul, Morel. Keep me fromifgyhim, if | ought

not to love him.” We can see that under religiczositrol, Miriam’s emotion severely depressed.

She was only a doll, without any her own Idea, Bfimi consciously built their intimate relationship on
imagination, namely spirit on love, not flesh orvdo We can say man — centered family atmospheresarrely
believing in religion were just like undershirt rfity bound Miriam’s spirit would, formed her firstragedy.
Paul is indeed enviable in his rocklike self-suéficcy, basking in the reverence of the bevy of woméo surrounded
him, alleger to serve and strock — all disposalilemtheir time comes. The sight of Miriam sufferorghumiliated is very
essence of her attractiveness to him, but his respis never without an element of hostility andisa. His reaction here
is typical: ‘In spite of himself, his blood begam boll with her. It was strange that one has maide ih such a fury.
He flared against her. Once he threw the pendikinface. There was silence”. Of course, Mirians wat angry, for one
doesn’t get angry at God. Millett states that Miria aspirations are not respected; her failuresiaderstood to be due to
the inferiority of talent. The problems, she fintiss in the second part of the novel is that Lawee'is so ambivalent here
that he is far from being clear, or perhaps evarebt and he offers us two contrary reasons fof Rgaction of Miriam.
One is that she will' put him in her pocket’. Andetother. Totally contradictory is the puzzling ese that in their last

interview, she failed him by not seizing upon hindalaiming him as her mate and property’

There is little that, Mrs. Morel can do to charige fundamental condition of her life. But with €&lahe position
is different. Clara has left her husband becaugdesofruelty and unfaithfulness. She is an ‘advdngeman’ and, through
her Paul gets’ into connexion with the Socialisiffagette, Unitarian people in Nottingham’. Buta@ is an individualist
to, and her feminist has led her, not to identifighvanother woman, but to separate herself froomthe‘'she considers
herself as a woman apart, and particularly apamm fher class”. Her feminism begins by intriguireuR but later it comes
to seem an irrelevance, and towards the end ofdlvel we hear less about it. Eventually, the nawgllies that Clara’s
dissatisfaction has nothing to do with a woman’prepsion. Her affair with Paul is only a therapyalgling her finally to
returned to her husband. Because the novel belitdgsappreciation of the relationship between frersonal and the
political, the character of Clara lakes coheretes; feminism, one of the major characteristics ulgrowhich she is first

defined for us, ultimately has no real functiont&Millett has remarked on this shifting centeCtdira’s character:

Clara.... Is the portrait of two people, the relmel feminist and political activist whom Paul acusf penis
envy and even man-hating, and who tempts him thes foy being the harder conquest, and at a lasgrestthe sensuous
rose, who by the end of the novel is changed ogeéna- now beyond recognition — into a ‘loose womahom Paul

nonchalantly disposes of when he has exhausteseleal utility.

| NAAS Rating: 3.10- Articles can be sent ¢dlitor@impactjournals.us




| The Re-Exploration of the Essence of Feminism in D.Hawrence’s Sons and Lovers 341

For Kate Millett, Paul Morel is upheld by a “faith male Supremacy which he has imbibed from hisefaand
enlarged upon himself’. Yet, on the other handpidgical critique conflicts with her more generaligdgment of the
novel's art. For herSons and Loveris a great novel because it embodies profoundtyttiel experience and is” probably
still the greatest novel of proletarian life in Hieh”. The weakness of Millett’s approach is that ideological view of
Sons and Loveris allowed to override her aesthetic response ds #rt. Millett reads sexual politics into sucbidents as
the occasion when Paul throws a pencil in Miriafiase during an algebra lesson, which Millett intetp in Freudian
terms as an assault with his penis, when in fatitatpoint in the novel Lawrence seems to be ekmche cultural rather
than the sexual gulf between Paul and Miriam. Sirhyi] she identifies strongly with Clara, who shigues is brought by

Paul to regard her feminism as merely a substfarta satisfied husband is her supreme assertiomdependence.

Kate Millett's influence as a feminist critic izident in Faith Pullin’'s essay ddons and Lover$he too regards
Lawrence as a “ruthless user of woman... the mott@iam, and Clara are all manipulated in Paul'srifali effort at
self-identification”. Her main purpose is to demwate how Lawrence employs his woman charactestudy the male
psyche, and in doing so, like Millett, she pernfiex ideological strategy to blur the distinctiontieeen fiction and
autobiography. Because she identifies with bothbisteayed Jessie Chambers and the rejected Miriikrets, she refers
to Jessie’'s bitterness at having been cast. Inntheel as a disciple rather than as an intellecagulal, without
acknowledging Lawrence’s creative transformationifef into art — of historical relationship intocfional ones. Pullin
follows Millett’s, too, in seeing a brutal insengity in Paul’s treatment of lover.

Hilary Simpons offer a corrective to earth Puliirelegation of the Clara Dawes section of noval, & she
concentrates much for her attention of Clara asngirfist and also the feminist consciousness of Migrel. Simpson is
concerned to suggest a new basis for the discussidnawrence’s writing, by examining his treatmesft sexual
relationship and roles “ in relation to selectegexss of woman’s history and the development ofifiésm, in Sons and
Loversshe is particularly interested in Lawrence’s reggoto the women’s suffrage movement, for as theodstrates,
in his early life Lawrence was surrounded by womdro were involved in the campaign. It is clear tf@tthe brief
period in his early development as a novelist Lawwestook up the cause of feminism, feeling thatriugels would do
more for women than the suffran, as he wrote toiemd from Eastwood. It is also plain that while &ecepted the
traditional definitions of masculinity and feminjtyhe supported the concept of equality between ghzes.
Lawrence’s feminism emerges early3ons and Loverdirst in his sympathetic analysis of the situatafrMrs. Morel and

in that of Clara Dawes, both of which reveal thpr@gsion of patriarchal society that inspired tlienan’s movement.
CONCLUSIONS

Feminist criticism ranges from an appreciationLafvrence’s understanding of women and of their adoghd
historical situation to a somewhat shrill conderiorabf his alleged male Chauvinism. In general fa@sticriticism has
been valuable in opening @ons and Lover® political interpretation. Gender and sexualitg abviously central issues
in the novel and it is important to understand Lewee’s attitude towards them. And besides all tti@sgs we should not
forget what Garnett later wrote 8bns and Loverthat it was the only novel’ of any breadth of visim contemporary

English fiction that lifts working-class life of hille — class hands, and restores it to its naimesihere of hard veracity’
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D.H. Lawrence explores his female characters fronftiple perspectives in his novels. He bewilderatpt of

his own experiences of in his writing which walkingth the issue of male-female relationship, heictsghe image that

women held in his time an examination of his nowedsild display his desire to portray women as 'reaings rather than

consciously created female characters. They arelhand can be extremely intellectual while shown&rdous stupidity

in the other; too civilized in juxtaposition wittasage fertile sexuality. A reading &ons and Loversvould project

Lawrence’s sympathy for the female kind and alrmdegtict him as a feminist in his act of portrayitg tstrength and

influence they exert but a feminist reading of thevel would divulge into the author’'s psychologydadgissect his

ideology to expose the issues and faults of higsgrahal mind.
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